
  

MUET 5220: Ethnomusicology Field and Research Methods 

 

Fall 2019                   Office: Music Bldg. 318  

Professor: Dr. Cathy Ragland                        Email: catherine.ragland@unt.edu 

Class time: M 2pm – 4:50pm                               Office hours: Tu. 1-2pm & Th. 11am-12pm;  

Classroom: Music Bldg. 293                                                                                      or by appointment 
 

A. Topic of Study: 

This course introduces students to fieldwork and research methods in ethnomusicology through 

reading, conversation, imagination, and practice.  Throughout the course we will move back and 

forth between learning from others' experiences in the field and learning from our own 

experiences.  While conducting "real-time" fieldwork in the DFW area may seem (on the 

surface) to have an order – a progression from formulating a research plan to going to the field to 

publishing the results – you will find that it does not always work out so neatly in practice.  

Decisions about research foci, intended results, fieldwork methodology, and practice very often 

can be reshaped at each stage. In class, therefore, while we are formulating ideas for projects or 

questions to ask, we will also be reading about, discussing and writing fieldwork proposals, field 

notes and an ethnography*. The class will be a seminar format with group discussions at its core; 

we will have visitors sharing their experiences in class and work on projects as a group as well as 

individually. We will also learn about some basics of preparing funding proposals and on using 

various technologies in fieldwork. 

*Ethnography aims to describe the nature of those who are studied (i.e. to describe a people, an 

ethnos) through data collection, research analysis and writing. Ethnographers generate 

understandings of how people communicate (and more specifically to our interests: make, create 

and think about music) by studying the "insider's point of view." Roughly speaking, an 

ethnographic approach to research on music and/or social life is one that centers on meaning as 

created through musical activity by practitioners and experienced by audiences and the 

community as a whole. Likewise, while working to understand issues such as group identity 

formation and status displayed through music, we will sketch musicians’ effect on belief systems, 

culture and society.  

Course Goals and Outcomes: 

 Read, critique and discuss music ethnographies, some of which the discipline has made 

into "classics" and explore newer orientations which question the most fundamental 

aspects of fieldwork as it has been conceived and practiced. 

 To develop an understanding of fieldwork as a site of both practical and theoretical 

concerns, and to develop familiarity with and critical interest in theoretical issues, the 

ethics and politics of the ethnographic enterprise, reflexivity and advocacy as they relate 

to community-based music and performance.  
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 To regularly monitor and report on the methodological and practical steps taken during 

your fieldwork project, and to produce a series of assignments as well as write an 

ethnographic project which may or may not be related to the students' graduate research 

proposal. 

 To become acquainted with a variety of practical fieldwork methods and develop and/or 

refine skills in participant observation, field notes, interviewing, data organization and 

analysis.  

 The critically assess writing and representation of field data 

 To explore funding strategies for your project 

 

B. Selected Books Assignments and discussions on Fieldwork Methodology, Theory in 

Ethnomusicology, and Ethnographic Writing will be from these books and mostly available in 

Canvas:  

 

Campbell, Elizabeth and Luke Eric Lassiter (2014). Doing Ethnography Today: Theories, 

Methods, Exercises. Wiley-Blackwell. 

 

Clifford, James. (1988) The Predicament of Culture: Twentieth-Century Ethnography, 

Literature, and Art. Harvard University Press. 

 

Clifford, James and George E. Marcus, eds. (1986) Writing Culture. University of California 

Press. 

 

Barz, Gregory and Timothy Cooley, eds. (2008). Shadows in the Field. New York: 

Oxford University Press. 

Emerson, Robert M., et al. (1995). Writing Ethnographic Fieldnotes. Chicago: University of 

Chicago Press. 

 

Stone, Ruth (2007). Theory for Ethnomusicology. Upper Saddle River, NJ: Pearson Publishing. 

McPhee, Colin (2000/1946). A House in Bali. Periplus Editions. 

C. Assignments/Activities:  

Class meetings and assignments will roughly follow the chronology from pre-fieldwork planning 

to post-fieldwork representation of data, addressing both practical and principle concerns at each 

stage. Students will have the opportunity to conduct fieldwork and write about local music and 

musical communities. Readings, assignments and class discussions throughout the course will 

help students reflect upon the dilemmas and challenges of the fieldwork experience so they can 

make informed decisions for their own research. Details will be given about how to do each 

assignment in class and posted on Blackboard. All assignments, several readings, music 
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examples and links and other information of use to this class will be available on Blackboard. Be 

sure to consult Blackboard each week, particularly if you miss a class. 

 

D. Final Project: Ethnographic project, approx. 13-15 pages (due by Monday, Dec. 9) and 

15-minute oral presentation w/ 5-10 minutes for questions on last day of class (Dec. 5): At 

the end of the semester, each student will submit a research paper of conference-presentation 

quality drawing on the theoretical and methodological issues addressed in their semester-long 

ethnographic fieldwork project. The project must connect to broader conversations in 

ethnomusicology and must utilize proper, up-to-date and innovative approaches to ethnography. 

The project will be presented in written and oral form, with students in the class offering peer 

evaluations on the presentation and project research design, implementation, strategies, data 

analysis, theoretical framework and analysis of fieldnotes. Students must use at least 10 

bibliographic sources not included on the syllabus for this course. 

 

E. Expectations for all written assignments:  

 

All written assignments are to be: 

 word-processed and computer-printed, with  

 text double-spaced, using 12-point font for body copy (headings/subheads, if used, 

can be slightly larger; footnotes can be slightly smaller), with  

 pages having 1-inch margins on all four sides and numbered (no number needed for 

first page),   

 stapled together, and  

 clearly labeled with student name, course number, and submission date preceding the 

main title or assignment name.   

 

All submissions should use collegiate-level vocabulary, employ a scholarly literary style, and 

should not include language or style of a colloquial nature (i.e., no incomplete or run-on 

sentences, misspellings, slang, etc.).  All quotations, references, examples, illustrations, tables, 

etc. must be properly and consistently formatted. 

 

F. Evaluation:  

Attendance, Participation, and Written and/or Presentational Assignments (due dates and 

assignment in Canvas) = 40 % 

Ethnography critique = 20% 

Ethnographic Report (approx. 13-15 pgs) and 20-min. oral presentation = 40% 

 

G. Attendance and Participation: This is crucial to the success of this class. First and 

foremost, attendance is mandatory, more than two absences could cause the downgrade of a full 

letter grade or more depending on absences. Always let me know if you cannot class for any 

reason or if there is an emergency, contact me as soon as you are able. We are a small group so it 

is imperative that everyone attend and participate fully in all discussions and activities. My hope 

is that the material and assignments will inspire lively and stimulating discussions essential to 

learning about researching and writing about music. In-class participation  

and preparedness will be expected in every class and expressed through in-class discussions, 

regular attendance, activities and timely delivery of assignments. These things will be considered 
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in grading the above assignments. I will consider the lack of attendance and/or participation 

will greatly affect the final grading process.  

 

H. Course Outline – subject to change (reading list and assignment details on Canvas) 

Week One (Aug 29) – Course Introduction: Course overview, Why Fieldwork and 

Ethnography; What Do Ethnomusicologists Do? 

Society for Ethnomusicology Statements on Ethics & IRB: 

http://www.ethnomusicology.org/?EthicsStatement   & 

http://www.ethnomusicology.org/?PS_IRB  

UNT IRB statements:  

https://research.unt.edu/faculty-resources/integrity-compliance/irb 

 

Video: “In Search of the Yak Song,” dir. Kheng Sonam Dorji  

Week Two (Sept 5) – Ethnographic Theory and Method I 

Topic, Scope, Theoretical Framework 

 

Week Three (Sept 12) – Ethnographic Theory and Method II  

Rationale, Methodology, Research Findings 

 

Week Four (Sept 19) – Class may be cancelled, professor out of town 

 

Work on your Ethnography Critique: Write a 5-paragraph essay (approximately three pages) in 

length (double-spaced) on assigned ethnomusicology ethnography. Devote at least one paragraph 

each to the following: Topic, Scope, Rationale, Theoretical Framework, 

Fieldwork/Methodology, and Research Findings. Submit essay in Cayuse by 5pm, Wednesday 

Sept. 25. Presentation on findings in class on Sept 26 

 

Week Five (Sept 26) – Ethnography critique presentations/discussions + UNT IRB 

*Guest speaker: Jamie Peno, Director, UNT Research Integrity & Compliance (2:15-3:00pm) 

 

Submit this week in Cayuse: A 2-page proposal for your fieldwork project including: title, 

topic, scope, thesis statement, theoretical framework, rationale, methodology, sources consulted, 

and intended research findings. Your proposal should include a bibliography with at least 7 

relevant scholarly sources (books, journals, recordings, etc.). Talk to me in advance of 

submitting. 

 

Week Six (Oct 3) – Theoretical Approaches   
Framing and Practical Applications 

 

Week Seven (Oct 10) – Origins and Scope of Fieldwork 

Subject, Access, Interviewing 

 

Week Eight (Oct 17) – Preservation, Archiving, and Access  

http://www.ethnomusicology.org/?EthicsStatement
http://www.ethnomusicology.org/?PS_IRB
https://research.unt.edu/faculty-resources/integrity-compliance/irb
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*Guest speaker: John Slate, City of Dallas Archivist (2:00 to 3:00pm) 

 

Fieldwork Techniques I  

Audio/Video Techniques; Workshop: Finding your voice from “Field to Desk”  

 

Week Nine (Oct 24) – Fieldwork Techniques II and Writing an Ethnography I 

Fieldnotes and Interpretation/Thick Description 

  

Week Ten (Oct 31) – Writing an Ethnography II 

Analysis and Case Studies  

 

Week Eleven (Nov 7) – Writing an Ethnography II (cont.) + Research 

Proposal/Grantwriting 

Turning your project into a proposal – workshop on how to present your project for funding 

when you have not yet completed fieldwork 

 

Week Twelve (Nov 14) – Research Proposal/Grantwriting (cont.) 

 

Week Thirteen (Nov 21) – No class. Final project paper draft due. Arrange individual 

meeting with me this week to discuss research progress and paper. 

 

Week Fourteen (Nov 28) – No class (Thanksgiving Holiday)  

 

Week Fifteen (Dec 5) - Presentations of Final Fieldwork Projects 

 

** Final Fieldwork Project DUE by Monday, Dec. 9** 

   

 

IMPORTANT UNIVERSITY POLICY INFORMATION 

ACADEMIC INTEGRITY 

Students caught cheating or plagiarizing will receive a "0" for that particular assignment or exam 

[or specify alternative sanction, such as course failure]. Additionally, the incident will be 

reported to the Dean of Students, who may impose further penalty. According to the UNT 

catalog, the term “cheating" includes, but is not limited to: a. use of any unauthorized assistance 

in taking quizzes, tests, or examinations; b. dependence upon the aid of sources beyond those 

authorized by the instructor in writing papers, preparing reports, solving problems, or carrying 

out other assignments; c. the acquisition, without permission, of tests or other academic material 

belonging to a faculty or staff member of the university; d. dual submission of a paper or project, 

or resubmission of a paper or project to a different class without express permission from the 

instructor(s); or e. any other act designed to give a student an unfair advantage. The term 

“plagiarism” includes, but is not limited to: a. the knowing or negligent use by paraphrase or 

direct quotation of the published or unpublished work of another person without full and clear 
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acknowledgment; and b. the knowing or negligent unacknowledged use of materials prepared by 

another person or agency engaged in the selling of term papers or other academic materials.  

LINK:  http://vpaa.unt.edu/dcgcover/resources/integrity 

 

STUDENT BEHAVIOR  

Student behavior that interferes with an instructor’s ability to conduct a class or other students' 

opportunity to learn is unacceptable and disruptive and will not be tolerated in any instructional 

forum at UNT. Students engaging in unacceptable behavior will be directed to leave the 

classroom and the instructor may refer the student to the Dean of Students to consider whether 

the student's conduct violated the Code of Student Conduct. The university's expectations for 

student conduct apply to all instructional forums, including university and electronic classroom, 

labs, discussion groups, field trips, etc.  

LINK:  Student Code of Conduct -  https://deanofstudents.unt.edu/conduct 

 

ACCESS TO INFORMATION – EAGLE CONNECT  

Your access point for business and academic services at UNT occurs at my.unt.edu. All official 

communication from the university will be delivered to your Eagle Connect account.  For more 

information, please visit the website that explains Eagle Connect.   

LINK:   eagleconnect.unt.edu/  

 

ODA STATEMENT  

The University of North Texas makes reasonable academic accommodation for students with 

disabilities. Students seeking accommodation must first register with the Office of Disability 

Accommodation (ODA) to verify their eligibility. If a disability is verified, the ODA will provide 

you with an accommodation letter to be delivered to faculty to begin a private discussion 

regarding your specific needs in a course. You may request accommodations at any time, 

however, ODA notices of accommodation should be provided as early as possible in the 

semester to avoid any delay in implementation. Note that students must obtain a new letter of 

accommodation for every semester and must meet with each faculty member prior to 

implementation in each class. For additional information see the Office of Disability 

Accommodation. 

LINK:  disability.unt.edu. (Phone: (940) 565-4323) 

https://deanofstudents.unt.edu/conduct
http://my.unt.edu/
http://eagleconnect.unt.edu/
http://disability.unt.edu/
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Fall 2019 Semester Academic Schedule (with Add/Drop Dates) 

https://registrar.unt.edu/registration/fall-add-drop 

 

Academic Calendar at a Glance, 2019-2020 

https://www.unt.edu/catalogs/2019-20/calendar 

Final Exam Schedule 

https://registrar.unt.edu/exams/final-exam-schedule/fall  

 

Financial Aid and Satisfactory Academic Progress 

Graduates 

A student must maintain Satisfactory Academic Progress (SAP) to continue to receive financial 

aid. Students must maintain a minimum 3.0 cumulative GPA in addition to successfully 

completing a required number of credit hours based on total registered hours per term. Music 

scholarships require a 3.5 cumulative GPA.  Students cannot exceed maximum timeframes 

established based on the published length of the graduate program.  If a student does not 

maintain the required standards, the student may lose their financial aid eligibility.    

If at any point you consider dropping this or any other course, please be advised that the decision 

to do so may have the potential to affect your current and future financial aid eligibility. It is 

recommended you schedule a meeting with an academic advisor in your college, an advisor in 

UNT-International or visit the Student Financial Aid and Scholarships office to discuss dropping 

a course. 

LINK:   http://financialaid.unt.edu/sap 

 

RETENTION OF STUDENT RECORDS  

Student records pertaining to this course are maintained in a secure location by the instructor of 

record. All records such as exams, answer sheets (with keys), and written papers submitted 

during the duration of the course are kept for at least one calendar year after course completion. 

Course work completed via the Blackboard/Canvas online system, including grading information 

and comments, is also stored in a safe electronic environment for one year. You have a right to 

https://registrar.unt.edu/registration/fall-add-drop
https://www.unt.edu/catalogs/2019-20/calendar
https://registrar.unt.edu/exams/final-exam-schedule/fall
http://financialaid.unt.edu/sap
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view your individual record; however, information about your records will not be divulged to 

other individuals without the proper written consent. You are encouraged to review the Public 

Information Policy and the Family Educational Rights and Privacy Act (FERPA) laws and the 

university’s policy in accordance with those mandates. 

Link: http://ferpa.unt.edu/ 

 

COUNSELING AND TESTING 

UNT’s Center for Counseling and Testing has an available counselor whose position includes 16 

hours per week of dedicated service to students in the College of Music and the College of 

Visual Arts and Design.  Please visit the Center’s website for further information:  

http://studentaffairs.unt.edu/counseling-and-testing-services.  For more information on mental 

health issues, please visit:  https://speakout.unt.edu. 

 

 

 

 

 

 

http://ferpa.unt.edu/
http://studentaffairs.unt.edu/counseling-and-testing-services
https://speakout.unt.edu/

